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FIGHTING ROMANCE OF OLD 


_ WARNER BROS. Present 


‘SWEET KITTY BELLAIRS’ 


‘SWEET KITTY BELLAIRS’ 


‘SWEET KITTY BELLAIRS’ 
1l x 14 
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(SWEET KITTY BELLAIRS” ‘SWEET KITTY BELLAIRS’ 


ll x 14 IN GAYEST COLORS ll x 14 


| Claud@/a Dell featured in "Sweet Kitty Bellairs" A warner Bros. Production 


Warner Bros. Present “SWEET KITTY BELLAIRS,” an All-Talking, Singing Picture in Natural Colors 3 


BRILLIANT NATURAL COLOR 
VERSION OF THE BELASCO 
STAGE SENSATION 


Production No. 1—Cut or Mat 


A WARNER BROS. AND VITAPHONE PICTURE IN TECHNICOLOR 


WARNER BROS. PRESENT 


SWEET KITTY 


BELLAIRS 


“FP IM6 sa 18th Century Place England 
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Sweet Kitty Bellairs__..______. CLAUDIA DELL 


Sir Jasper Standish. ERNEST TORRENCE 
Tora F erney WALTER PIDGEON 
Cartan O fara 2 PERRY ASKAM 
pia oltandish NE -COLLYER 
Careers iene. LIONEL BELMORE 
Captain Specer_ ARTHUR E. CAREW 
ee FLORA FINCH 
POH SAR OPA ks DOUGLAS GERRARD 
Vg _...CHRISTIANE YVES 


FROM THE STAGE PLAY BY 
Davin BELAsco 


BASED ON THE NOVEL BY 
EGERTON CASTLE 


SCREEN ADAPTATION BY 
J. Gruss ALEXANDER 


DIRECTED BY 
ALFRED E. GREEN 


ALL IN NATURAL COLORS 


SONGS BY 
Boppy DoLAN AND WALTER O’KEFFE > 


THE STORY 


On a night toward the end of the 
18th century, the coach bound for 
Bath, carries gouty Lord Villiers, 
young Lord Verney, a maid named 
Lydia, and the famous flirt, known 
as “Sweet Kitty Bellairs.” The lat- 
ter is bound to visit her sister Julia, 
wife of Sir Jasper Standish. The 
eoach is suddenly held up, while 
everybody is robbed. The gallant 
highwayman, however, returns all 
Kitty’s valuables, throwing in kisses 
and embraces for good measure. 

Kitty captures all Bath. She is 
courted by the doubty Captain 
O’Hara, receives a burning poem 
from shy Lord Verney, and a pledge 
from the mysterious highwayman. 
Sir Jasper Standish is neglecting 
Julia and Kitty helps her sister to 
make him jealous. On coming home 
late and tipsy, he finds his wife in 
splendid attire and at once suspects 
her of infidelity. Verney, coming to 
see Kitty, is so ardently greeted by 
Julia, that Standish at once thinks 
him the culprit and challenges him 
to a duel. The duel is a fiasco. 

Sir Jasper, finding the highway- 
man’s note, next believes him guilty. 
He mistrusts everyone, except Ver- 
ney, and decides to go to him and 
apologize. Once there, he finds his 
wife and Julia have arrived. He 
sees a woman’s slipper outside a 
curtained bed, and believes it to 
be Julia’s until Kitty steps out. 
She explains matters. To save her 
name, Lord Verney says she is to 
be his wife. He later weakly sug- 
gests that they marry and live apart. 
O’Hara, who has been a guest, now 
leaves in apparent dudgeon. 

The next night the highwayman 
arrives, kidnaps Kitty, and then un- 
masks and reveals himself as 
O’Hara. They take the coach, which 
is again held up. O’Hara fights with 
a masked stranger, who wins, and 
at once claims Kitty. Her latest 
champion is Lord Verney, who had 
only feigned timidity. They gayly 
proceed toward London. 


(Advance) 


DIRECTS “DISRAELI,”’ 
GETS TO DO “SWEET 
KITTY BELLAIRS”’ 


Alfred E. Green the director who 
made the finest talking picture of 
the past year, filmed and recorded 
“Sweet Kitty Bellairs,” the Warner 
Brothers and Vitaphone romantic 
comedy in Technicolor which comes 
to the Theatre 
next. 

“Disraeli”? was voted the _ best 
picture of the current - season, by 
a national poll conducted by a lead- 
ing trade publication. Mr. Green 
also directed recently “The Man 
from Blankley’s” starring John 
Barrymore and “The Green Goddess” 
starring George Arliss. 

“Sweet Kitty Bellairs” is a 
natural eolor picturization of love 
and life in England during the 
eighteenth century. Claudia Dell, 
Ernest Torrence, Walter Pidgeon, 
Perry Askam, June Oollyer and 
others make up the all star cast. 
The picture is based on the David 
Belasco stage play which was in- 
spired by the novel by Egerton 
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Castle. 


(Advance) 
‘““Sweet Kitty Bellairs’’ 


of the 
Theatre announces ..... 
next as the opening date for 
“Sweet Kitty Bellairs,”. the War- 
nef Bros. talking, singing, natural 
color screen version of the famous 
Belasco hit. The cast. includes 
Claudia Dell, Ernest Torrence, Wal- 
ter Pidgeon, Perry Askam, June 
Collyer and others. Alfred E. Green 
directed. 


WALTER PIDGEON 
CLAUDIA DELL 


Scene from” Sweet itty Belairs” 
A Warner Bros Kissy ction, 


COQUETTE OF COQUETTES 
at last is taken by storm by 
the highwayman. 

Production No. 2—Cut or Mat 


(Advance) 


World’s Most Amazing 
Flirt Lives Again In 
Natural Color Film 


The world’s most alluring flirt as 
portrayed by Claudia Dell in “Sweet 
Kitty Bellairs,” the Warner Bros. 
and Vitaphone romantic comedy in 
technicolor which comes to the ..... 
TUROBLEO: vents 
amazingly believable. 


cee eee 


It is the Kitty who wore her heart 
on her sleeve and treated men’s love 
of little moment—the Kitty of the 
shy and fleeting smile—the Kitty 
that half of London and all of Bath 
fought over—the Kitty who made 
coquetry an exquisite pastime—a 
fine art—not only to be practiced 
recklessly by herself, but by all 
womankind. 

“Sweet Kitty Bellairs” sonia the 
story of this lovely juggler of men’s 
hearts in lavish settings filmed en- 
tirely in natural colors. The cast 
includes Ernest Torrence, Walter 
Pidgeon, Perry Askam, June Collyer, 
Lionel Belmore and many others. 

The story, which takes place in 
England during the latter part of 
the eighteenth century, is adapted 
from the stage play by ~ David 
Belasco, which was inspired by 
movel of Egerton Castle. J. Grubb 
Alexander wrote the scenario. Alfred 
EK. Green directed. 


(Advance) 


‘Sweet Kitty Bellairs’’ 
Lesson For Flirts 


All ladies who harbor a desire 
to be a devastating influence among 
men should see “Sweet Kitty Bel- 
lairs,”’ the Warner Bros. and Vita- 


phone, singing, natural color ro- 
mance which comes to the ........ 
(Phea tres Seen, next. Claudia 
Dell, Ernest Torrence, Walter 


Pidgeon, Perry Askam and June 
Collyer are in the cast. Alfred E. 
Green directed. 


|*“*Sweet Kitty” 


(Advance) 
“Sweet Kitty Bellairs’’ 
Belasco Stage Hit, 

Thrills on Screen 


Famous flirts of history, celebrated 


=| for the conquests of man through- 


out the ages, fall into the amateur - 
class in comparison to Kitty Bellairs, 
as portrayed by Claudia Dell, in 
Warner Brothers and Vitaphone 


:| Technicolor romantic comedy “Sweet 


Kitty Bellairs’ which comes to the 
Se Pneatre 2.4 | 1 = ext, 

Madame Du Barry, Pompadour, 
Cleopatra, Helen of Troy and other 
ladies gentlemen have preferred 
could have improved their technique 
had they taken a post graduate 
course from Kitty Bellairs. 

In this eighteenth century English 
story Kitty apparently wears her 
heart on her sleeve, Her astonishing 
beauty, and delicate charm, turn 
the heads of every man who sees 
her and her wiliness is only over- 


:| shadowed by her wit. 


Ernest Torrence, Walter Pidgeon, 
Perry Askam and June Collyer also 
have prominent roles in “Sweet 
Kitty Bellairs” which is adapted for 
the screen from the David Belasco 
stage hit which was based on the 
novel by Edgerton Castle. 

The many catchy songs in the 
picture were written by Walter | 
O’Keefe and Bobby Dolan. ‘Alfred 
E. Green directed. 


(Advance) 

Comes 

As Singing Color-Film 
With Great Cast 


A versatile cast, all of whom pos- 
sess the combined talents of acting 
and singing, makeup the all star 
list of players in “Sweet Kitty Bel- 
lairs,” Warner Brothers Technicolor 
talking, singing romantic comedy ~ 
of eightenth century England which 
opens: at thee: Theatre on 
next. 

Claudia Dell, who has the title 
role, hails from the Broadway stage 
and also played in “Merry Mary” 
in London. She makes her debut as 
a screen star in “Sweet Kitty Bel- 
lairs’ in which she enacts a famous. 
and lovely flirt. Her singing voice 
is said to be one of rare recording 
quality. 

Ernest Torrence sings from the 
screen for the first time in this pro- 
duction. Although one of the most 
popular of film character actors, few 
people know that Torrence was at 
one time an opera singer and a- 
musical comedy star. His rich bari- 
tone voice readily lends itself to 
the microphone. 


Another famous singer, as well as" 
a talented actor, is Walter Pidgeon, 
who enacts a romantic lead in 
“Sweet Kitty Bellairs.” For many 
years he toured with Elsie Janis a 
a vocalist before joining the movies. 


In the role of a dashing highway- 
man, Perry Askam, hero of the stage 
productions of “The Desert Song’ 
“The New Moon” and other li’ a 
operas, also makes his bow ¢f ght 

* . A 4S a 
screen personality in this n 
i atural 
color special. 


Alfred E. Green directe y 


a 


(Advance) 
Recording of ‘Sweet 
Kitty Bellairs’”’ Held 
Up By Crickets 


While in the quiet hills of La 
Canada, filming and _ recording 
“Sweet Kitty Bellairs,” the Warner 
Bros. and Vitaphone romantic com- 
edy in technicolor, which comes to 
the Theatre 
next—the cricket menace was dis- 
covered. 
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Recording during the day went 
along without a hitch but a certain 
scene had to be shot just as the sun 
was going down. Cameras and micro- 
phones were all set and director 
Alfred E. Green gave the signal to 
go. 

Just as the scene began, peculiar 
sounds emanated from the tall grass 
and the players’ sentences were 


punctuated with a series of per- 


sistent rat-tat-tats. The sounds were 
caused by the myriads of crickets. 

The scene, however, was taken in 
the rare intervals of silence without 
the microphone picking up the music 
of the insects. 


Claudia Dell has the title role in 
“Sweet Kitty Bellairs.” The all star 
cast includes Ernest Torrence, Walter 
Pidgeon, Perry Askam, June Collyer 
and many others. “Sweet Kitty Bel- 
lairs” is a scren version of the David 
Belasco stage hit of the same name. 


“Sweet Kitty Bellairs” was inspired 
by a best selling novel of Egerton 
Castle. It has all the vital entertain- 
ment elements except tragedy. 


ADVERTISEMENT 


Were Conventions Meant 
For Beautiful Women? 


cwi a 
SELLAIRS 
» ANT. ad 


This famous flirt cast 
them all to the wind— 
yet England knelt at 
her feet! A_ lavish 
and glamorous picture 
in All Technicolor! 


1-Col. A.d—Style A—Cut or Mat 


KITTY PLANS NEW CONQUESTS 


Scene from “Sweet Aitty Bellairs" A Warner Bros.Production 


“Sweet Kitty Bellairs,” Toast of the City of Bath and of Lon- 
don—delights in her power over the destiny of men. 


Production No. 


3—Cut or Mat 


(Advance) 


THREE FAMOUS SINGERS IN 
“SWEET KITTY BELLAIRS” 


Warner Bros. and Vitaphone Romantic Comedy in 


Natural Color, 


Theatre ___._- 


Next 


Three famous singing voices that 
have attracted stage audiences 
throughout the country are intro- 
duced for the first time from the 
talking screen in “Sweet Kitty Bel- 


lairs,’? the Warner Brothers and 
Vitaphone romantic comedy in 
technicolor which comes to the .... 
eS ‘Pheagtre ext: 


Claudia Dell, Ernest Torrence and 


(Advance) 


Tallest Trio Of All 
Talkies in “‘Sweet 
Kitty Bellairs”’ 


Three of the tallest men on the 
sereen portray the leading male 
roles in “Sweet. Kitty Bellairs,” the 


Warner Brothers and Vitaphone 
romantic comedy in Technicolor 
which comes to the .......... . The- 
Lh 4s eran an eerer next, 


Ernest Torrence, Walter Pidgeon 


‘and Perry Askam, all of whom are 
over six feet tall, enact prominent 
characterizations in this story of 
love and adventure. Torrence, who 


is the tallest of the three, measures |. 


a fraction over six feet four inches. 
Askam is six feet two inches in 
height. Pidgeon comes between, 
being six feet three inches tall. 

Claudia Dell and June Collyer 
have the leading feminine roles in 
“Sweet Kitty HelJlairg,’ which is 
adapted for the screen from the 
David Belasco stage play which was 
inspired by the novel of Egerton 
Castle. Alfred E. Green directed. 

The songs in the picture were 
written by Walter O’Keefe and 
Bobby Dolan. J Grubb Alexander 
prepared the scenario. 


(Advance) 


Laugh With Victories 
Of ‘Sweet Kitty” 


“Sweet Kitty Bellairs,” the War- 
ner Bros. and Vitaphone talking, 
singing romantic comedy in Techni- 
color, comes to the The- 
atre next. This screen 
version of the Belasto stage hit, 


eee ts ewe ee 


“Lis the story of the most fascinating 


of all the world’s flirts. 
awav. 


Don’t stay 


Perry Askam are the possessors of 
the captivating voices. 

Miss Dell, a Broadway and Lon- 
don stage favorite, sang leading 
roles in New York musical produc- 
tions and played the title role in 
“Merry Mary,” abroad. Ernest Tor- 
rence, famous as a screen actor, 
is also an operatic and musical com- 
edy baritone of note, He is the 
holder of the Royal Academy of 
Music medal for opera singing and 
attained plaudits for his work in 
“The Night Boat” in New York. 
Perry Askam is one of the leading 
operetta stars of the stage. He was 


-| hero of “The Desert Song” and “The 


New Moon.” 

Both Miss Dell and Askam make 
their screen debut in “Sweet Kitty 
Bellairs” which is adapted for the 
sereen from the David Belasco stage 
hit which was inspired by the novel 
by Egerton Castle. 

Walter Pidgeon, June Collyer, Lionel 
Belmore and others have important 
roles in “Sweet Kitty  Bellairs.” 
Alfred E. Green directed. 


_ (Advance) 
Fair Ziegfeld Follies 
Girl Lead in “Sweet 
Kitty Bellairs”’ 


When Florenz Ziegfeld picked 
Claudia Dell from thousands of girls 
to understudy Irene Delroy in his 
famous “Follies” he can have hardly 
have prophesied that his newest 
protege would become a talking pic- 
ture star, or that she would work on 
the same lot with the star whom she 
understudied. 

Claudia Dell, who is appearing in 
the title role of Warner Brothers 
Vitaphone Technicolor production 
“Sweet Kitty Bellairs” coming to 
the Theatre 
next, filmed and recorded the pic- 
ture at the same time Irene Delroy 
was working in another Vitaphone 
film at the same studio—“See Naples 
and Die” with Charles King. 

In “Sweet Kitty Bellairs,” which 
was adapted by J. Grubb Alexander 
from the David Belasco stage hit, 
Miss Dell portrays a famous flirt of 
the eighteenth century. Perry 
Askam, Walter Pidgeon, Ernest Tor- 
rence and June Collyer enact other 
important parts. 

Alfred E. Green directed, while 
special songs for the picture were 
written by Walter O’Keefe and 
Bobby Dolan. 
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Singing Picture in Natural Colors 


4 Warner Bros. Present “SWEET KITTY BELLAIRS,” an All-Talking, 


(Advance) 


“SWEET KITTY BELLAIRS” SHOCKS 
SOCIETY WITH MANY AMOURS 


Warner Bros. Present Their Latest Talking, Singing 


Comedy in Natural Color at 


' “Sweet Kitty Bellairs,” the War- 
ner Brothers talking and singing 


romantic comedy in Technicolor, 
which opens at the .......... The- 
BiYesOn tes a next, is an adap- 


tation of the David Belasco stage 
play which was inspired by the novel 
by Egerton Castle. 

Beautiful Claudia Dell enacts the 


(Advance) 


“Sweet Kitty Bellairs’’ 
Glorious Romance in 
Song and Color 


All the glamor of color, song 
and romantic adventure are 
captured in ‘‘Sweet Kitty Bel- 
lairs,’’? the Warner Bros. and 
Vitaphone comedy which comes 


104s Theatre 
Se fee next. The cast in- 
cludes Claudia Dell, Perry 


Askam, Walter Pidgeon, Ernest 
Torrence, June Collyer and a 
host of others. The picture is 
an adaptation of the sensational 
stage hit of Belasco. It is 
built about the astonishing con- 
quests of Kitty Bellairs, one of 
the world’s most famous flirts. 

Du Barry, Nell Gwyn, Ninon 
de L’Enclos, Peg Woffington 
and the rest—pale before the 
gay deviltry of ‘‘Sweet Kitty 
Bellairs.”’ 


Next 


Theatre 


title role, while the all star cast in- 
cludes Ernest Torrence, Walter 
Pidgeon, Perry Askam, June Collyer 
and many others. 

“Sweet Kitty Bellairs” de‘atg 
the sensational adventures ' 
most intriguing of all coque Es 
the gay town of Bath ana— in 
London. 

The gorgeous settings and pre- 
tentious backgrounds are lavishly 
reproduced in natural colors. 

“Sweet Kitty Bellairs” brilliantly 
recreates the spirit of romantic ad- 
ventures. 

Alfred E. Green who directed 
“Disraeli” and “The Man from 
Blankley’s” directed the picture. J. 
Grubb Alexander did the screen 
adaptation. The tuneful melodies 


of the piece were written by Walter 
O’Keefe and Bobby Dolan. 


(Advance) 
‘Sweet Kitty Bellairs”’ 
Player, Sea Voyager 


Aside from those who make the sea 
their hfe profession, Lionel Belmore 
claims a layman’s record for Trans- 
Atlantic crossings. 

Belmore, who has a prominent role 
in “Sweet Kitty Bellairs,” the Warner 
Brothers and Vitaphone technicolor 
romantic comedy coming to the ..... 
Theatre next, made 
forty round trips between London and 
New York while a stage actor ap- 
pearing before the footlights in both 
of these cities. 

Claudia Dell, 
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Ernest Torrence 


Walter Pidgeon, Perry Askam an 
June Collyer are featured in “Swe 
Kitty Bellairs” whiech-is-laid-in-Ene- 
land during the eighteenth century. 
Alfred E. Green directed. 


ADVERTISEMENT 


WARNER 
BROS 


present 


B Canin 


with 
CLAUDIA DELL 

ERNEST TORRENCE 

WALTER PIDGEON 
and a great cast. 


Hear The Song Hit: 
“YOU—O.-O, I LOVE 
BUT YOU” 


As gay as the smile on 
her lips, as enticing as 
the light in her eyes, 
as bright as her golden 
hair—that’s this bril- 
liant All-Technicolor 
romance based on the 
daring love life of his- 
tory’s most seductive 


siren. 


Two Column Ad—Style B—Cut or Mat 


Warner Bros. Present “SWEET KITTY BELLA 


MAN FRAE 


Ernest Torrence began his career 
in opera. Then musical comedy won 
him over. Then motion pictures. 
me Everybody 


comedian, 


role was 


David” 


Ernest Torrence, 
Stock N-197 


Cut or Mat 
Order Separately 


and he was num- 
bered among the 
great. 

Torrence, who has a prominent role 
in “Sweet Kitty Bellairs,” the War- 
ner Brothers and Vitaphone romantic 


(Biographical Feature) 


GRIDIRON FAME TO 
ALASKA GOLD TO 
SINGING SCREEN 


Perry Askam might have been a 
farmer or a gold-miner if someone 
hadn’t convinced him that a good 
singing voice is 
possibly an even 
better asset. 
Askam, who has a 


lairs,”’ the War- 
ner Brothers and 
Vitaphone ro- 
mantie comedy in 
technicolor now 
Bits 
Theatre tried run- 
ning a ranch and 


Perry Askam 


Stock N-199 prospected for 
Cut or Mat gold in Alaska, 
Order Separately after attending 


Santa Clara College. In college he 
was 4 gridiron star and attained dis- 
tinction in tennis and swimming and 
also took active part in the campus 
theatre. 


After trying numerous other occu- 
pations, a friend convinced him that 
he should take up singing as a career. 
He started seriously to study music, 
of which he has always been fond 
and before long found himself trying 
out for a Shubert musical show. 


His first role was in “The Passing 
Show of 1921.” He then appeared 
in “Blossom Time,” “The Passing 
Show of 1923,” “Castles in the Air,” 
“Music Box Revue” and as the star 
of “The Desert Song” and “The New 
Moon.” 


Askam was born in Seattle, Wash- 
ington, August 31. He is six feet 
two inches tall, weighs about 185 
pounds, and has brown hair and 
hazel eyes. His hobby is hunting. 


iographical Feature) 


“S...ét Kitty” Beauty 
Was Wampas Star 


June Collyer, who has a promi- 
nent role in “Sweet Kitty Bellairs,” 
the Warner Brothers and Vitaphone 
technicolor romantic comedy now at 
the Theatre, is another 
Wampas Baby Star. 


She was selected as one of the 
thirteen most promising § screen 
beauties by that organization in 
1928. Since then she has played in 
numerous talking pictures for various 
studios. 

Claudia Dell enacts the title role 
in “Sweet Kitty Bellairs’ as a 
vivacious and lovely flirt. Ernest 
Torrence, Walter Pidgeon and Perry 
Askam have the leading male roles. 
Alfred E. Green directed. 


(Biographical Feature) 


AULD EDINBORO 
WINS WORLD APPROVAL 


said 
he would fail, be- 
cause he was too 
tall to be a screen 
his 
height being six 
feet four inches. 
His first picture 
the 
heavy in “Tol’able 
which 
was followed by 
the scout in “The 
Covered Wagon” 


% 


X 


comedy filmed in natural colors and 
now showing at the The- 
atre, was born in Edinboro, Scotland 
on a certain June 26. From his school 
days he wanted to be a musician and 
in due time studied at the Academy 
of Music in London. In addition 
to singing, he was an accomplished 
pianist and often played in concert 
in those days. He became operatic 
baritone of the Savoy Opera Com- 
pany, and was in musical comedy 
with Kitty Gordon and other stars. 


It was while playing the gigantic 
eaptain in the musical comedy “The 
Night Boat” that he was offered an 
opportunity to enter films. Among 
his many and diversified roles are 
characters in “The Hunchback of 
Notre Dame,” “Ruggles of Red Gap,” 
“Peter Pan,” “North of ’36,” “The 
King of Kings,” “The Blind God- 
dess,” ‘“Mantrap,” “The Cossacks,” 
“Twelve Miles Out,” “The Bridge of 
San Luis Rey” and “Untamed.” 


PROPHETIC 


A cultured gentleman, a_ superb 
musician, and a genial personality, 
Ernest Torrence endears himself to 
all. He lives in Hollywood. A wee 
Seotch terrier is his inseparable com- 
panion. With the bluff way of the 
Seottish always with him, there is the 
tenderness which makes an appeal 
without apparently working for that 
end. “May his lummaye reek.” 


¢ 


Claudia Dell gave up parts in two 
Broadway stage productions to be 
with her family in Los Angeles... 
she never expected to go into the 
movies . . . but is now considered 
one of the talkies’ greatest finds. 

A blonde southern beauty ... she 
was born in San Antonio, Texas. . 
her father was called to Mexico City 
on business ... so she received her 


ADVERTISEMENT 


WARNER BROS. 


4\ ae , 
Kitty 


Bellairs 


Meet the lady from whom 
robbers preferred a kiss to 
ransom. The lady whom 
Lord Varney hid in his bed- 
room. The lady whom weary 
husbands sought. The lady 
whom worried wives abhorred. 
The most captivat- 
ing charmer of all 


i Oe 


time. 1 


CLAUDIA DELL 
ERNEST TORRENCE 
WALTER PIDGEON 


From the David Belasco Stage 
Success. Directed by Alfred E. 
Green. 


Song Hits: 
“YOU—O-0, I LOVE BUT 
YOU” 


“MY LOVE, PLL BE WAIT- 
ING FOR YOU” 


Two Column Ad—Style C—Cut er Mat 


Scene from "Sweet Mitty Bellairs" ‘A Warner Bros.Production 


OF CLAUDIA DELL 


iF 
Production No. ‘4—Cut or Mat 


(Biographical Feature) 


LIFE LINES 


e 


schooling in an English school in 
Mexico but finished at Main 
Avenue High in San Antonio, ... 


She always wanted to go on the 
stage ... as her aunt, Mary Dell, is 
a vaudeville headliner and European 
star . .. learned to play violin and 
still does . . . family lost all posses- 
sions in last Texas flood except 
Violins so, 


At fourteen she 
visited New York 
with Aunt . 
but returned 
home to _ finish 
school... played 
violin and _ did 
dancing for the 
soldiers at Kelly | 
field during the 
world war as a 
child . . . didn’t 
want to leave New ® 
York ... wanted (/audia De// 
to go on stage... Stock N-196 
but family in. a 7 ~ Mat 
sisted she com: rder Separately 
plete education... . 


Returns to New York a few years 
later with the one idea of following 
the theatre . . . Flo Ziegfeld saw her 
and immediately placed her in the 
Follies . became understudy to 
Irene Del Roy .. . instructed by Zieg- 
feld to study voice and dancing as 


he believed she was another Elizabeth 
Hines. 5. 


He sent her to London to play the 
lead in “Merry Mary”... played in 
London three months . . . then with 
Aunt visited Nice, Monte Carlos5 =. 
Riviera attracted her . . . introduced 
to Alfonso, King of Spain. ... 


NOSTALGIA AIDS FATE 


Returned to New York and was 
offered two important stage leads... 
folks were in California... Claudia 
became home-sick so decided to visit 
parents. =. 

She has been in Hollywood only 
three months during which time she 
studied voice with Felix Hughes, 
brother of Rupert Hughes . .. he 
induced her to enter talking pic- 
tures . . . and introduced her to a 
leading actor’s agent... took a test 
on a Friday and signed contract for 
leading role in “Sweet Kitty Bellairs,” 
Warner Brothers all color musical 
comedy special. ... 


Claudia is tall . . . but not too 


tall . . . has a soft voice charac- 
teristic of her southern’ back- 
ground ...is a great swimmer and 


has won many medals in open com- 
petition . . . once saved a life from 
drowning ... had almost forgotten 
the incident. ... 

She has a grand sense of humor... 
and is noted for being punctual... 
a@ rare virtue among players of thea- 
tre or screen.... 

She treats her mother like a sis- 
ter . . . says she looks like her older 
sister ought to look ... if she had 
one... . maintains her mother is a 
beautiful girl and calls her a “knock 
out” ... her father too, she says, is 
her best beau. 
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(Biographical Feature) 


LOSS OF MONEY 
MAKES PIDGEON 
FLY TO MUSIC 


Walter Pidgeon, who enacts a 
prominent role in “Sweet Kitty Bel- 
lairs,” the Warner Brothers and Vita- 
phone  romantie 
comedy in techni- 
color now at the 
The- 
atre was appear- 
ing with Elsie 
Janis at the Ful- 
ton Theatre in 
New York when 
a motion picture 
producer induced 


him to go to f - 

Hollywood. Walter Pidgeon 
Among his 

silent pictures oe te 

were “Th = ut or Mat 

nequin,” e ae Order Separately 


Outsider,” “The Desert Healer” and 
“Miss Nobody.” His talking pictures 
include “Viennese Nights,” “Mlle. 
Modiste,” “The Bride of the Regi- 
ment,” “Her Private Life’ and “A 
Most Immoral Lady.” 

Born in West St. John, New Bruns- 
wick, Canada, he studied music 
throughout his schooling, singing and 
playing the piano at amateur affairs, 

In 1915 he left Canada for France, 
as a private in an artillery regiment. 
After a year at the front, he was 
invalided, and for nineteen months 
was in French hospitals. Upon re- 
turning to the United States, broken 
in health, he went into business, but 
made annual trips to Italy to con- 
tinue his musical studies. A financial 
crash forced him to make music his 
vocation. 

He was invited to join Elsie Janis 
in a concert at Aeolian Hall, New 
York. The venture proving a great 
success he toured America and Eng- 
land with Miss Janis, appearing at 
the Queen’s Theatre in London for 
five months in “At Home.” Returning 
to New York, he went into vaudeville 
with her-and~pic ~2d-forfive--months-— 
at the Fulton Theatre in “Puzzles of 
1925.” 


Walter Pidgeon has an unusually 
picturesque singing role in “Sweet 
Kitty Bellairs” which finds its locale 
in England during the latter part of 
the gay. eighteenth century. 


(Current) 


PIG SKIN PUSHER ON 
SINGING SCREEN 


Another football star is making 
good in the movies!—which goes 
toward proving that all the husky 
heroes of the pigskin do not go into 
the bond business. Perry Askam is 
the newest gridiron hero to make 


his bow as a talking and singing 
star before cameras and microphones. 


Although a stage star of first 
rank, Askam makes his first appear- 
ance on the audible screen in War- 
ner Brothers “Sweet Kitty Bellairs,” 
a Vitaphone romantic comedy in 
technicolor now at the 
Theatre. Claudia Dell, Ernest Tor- 
rence, June Collyer and Walter 
Pidgeon are also featured. Alfred 
E. Green directed. 


ADVERTISEMENT 


WARNER BROS 
present 


Sweet 
Kitty 
Hellairs 


1-Col. Slug—Style D—Cut . 


“tat 


THE ROMANTIC INTRIGUES OF A LOVELY 
LADY WHO LIVED FOR LOVE! 


live and how to love. 
Men will learn about women from her 
—and women will learn about men. 
The exploits of history’s most alluring 
woman in a brilliant setting of gor- 


She knew how to 


geous Technicolor. 


with 
CLAUDIA DELL 
ERNEST TORRENCE 


WALTER PIDGEON 
and a great cast 


Song Hit: 


“YOU — 0-90, I 
LOVE BUT YOU” 


Two Column Ad—Style E—Cut or Mat 


(Biographical Feature) 


PLAYED BEFORE VICTORIA 
BY ROYAL COMMAND 


Lionel Belmore comes rightly by the 
distinctive English accent which char- 
acterizes his role in “Sweet Kitty 
Bellairs,” Warner Brothers romantic 
English comedy in technicolor, now 
playing at the Theatre. 


Born in Wimbledon, Surrey, Eng- 


(Biography) 
DOUGLAS GERRARD 
IN “SWEET KITTY” 


Douglas Gerrard, who has a promi- 
nent role in “Sweet Kitty Bellairs,” 
Warner Brothers and Vitaphone ro- 


mantic comedy in technicolor now at |° 


the Theatre, was born in 
Dublin and educated there and at 
Heidelberg. 

Gerrard has wielded the megaphone 
for such famous stars as Valentino, 
Pauline Frederick, George Beban, 
Ethel Clayton and others and played 
screen leads with Mary Pickford, 
Anna Pavlowa and many other femi- 
nine stars. 

He has also had a long career on 
the stage playing with Sir Herbert 
Beerbohm Tree, Clyde Fitch, John and 
Ethel Barrymore, Osear Ash, Lily 
Brayton and others. Among the Vita- 

\phone productions for Warner Brothers 
in which he has enacted prominent 
characterizations are “The Glad Rag 
Doll)” “The Hottentot” and “General 
Crack... 


\, 
\ 


Ne 


land, Lionel Belmore made his debut 
on the London stage two weeks after 
George Arliss made his first public 
appearance. Three years later he came 
to America with an English repertoire 
company. After a year’s tour, he re- 
turned to England and appeared in 
a number- of Shakespeare’s plays, 
staged by Henry Irving. 

In 1908 Belmore definitely decided 

to remain here and became well known 
in the Broadway productions of the 
Shuberts. His last appearance on the 
New York stage was in Guy Bates 
Post’s “The Masquerader” at the 
Booth Theatre. He went to Australia 
with this company. 
Mr. Belmore came to California to 
stay six months—twelve years ago. 
Among his most notable screen ap- 
pearances are “Old Heidelberg,” 
“Rose Marie,” “Sorrell and Son” and 
numerous other outstanding film pro- 
ductions. 

One of the highlights of his career 
was his appearance before Queen Vic- 
toria and King Edward, by royal 
command in Sir Arthur Conan Doyle’s 
“Waterloo.” 


Coquetry is the thorn 
that guards the rose— 


easily trimmed off when 
once plucked. 
—Donald Grant Mitchell 


Warner Bros. Present “SWEET KITTY BELLAIRS,” an-All-Talkin 


(Biographical Feature) 


WHAT IS SO 


5 


June Collyer now at _________- 

June Collyer whose fragile beauty 
and exquisite genius for comedy are 
seen to advantage in “Sweet Kitty 
Bellairs,’ the Warner Brothers and 
Vitaphone technicolor romantic com- 
edy now at the Theatre, 
is the daughter of Carrie Collyer, the 
well known actress. Her grandfather 
was Dan Collyer, who trod the boards 
for more than fifty years. She was 
born in New York City on August 19, 
and attended school at Horace Mann 
and. later at Knox-on-the-Hudson. 
Since her earliest childhood she hoped 
to become an actress and a dancer. 


Her first opportunity in motion 
pictures came in the Fox production 
“Bast Side, West Side,” which was 


(Biographical Feature) 


LATIN QUARTER, 
INDIAN TEEPEE, 
WARNERS’ LOT 


Christiane Yves, who plays the role 
of the French maid in “Sweet Kitty 
Bellairs,” the Warner Brothers and 
Vitaphone technicolor romantic com- 
edy now at the Theatre, 
on account of her rare beauty elected 
Queen of the Paris Latin Quarter in 
1926 and as such reigned over the Art 
Student’s Ball. A year later, upon 
coming to America, she was made a 
princess of the Osage Indians of Okla- 
homa. She treasures a real parchment 
proclaiming her Princess Mi-Ka-Tia, 
presented by Chief White Horse 
Eagle. 


Miss Yves made her debut in motion 
pictures in “Ben Hur” when that com- 
pany went to Italy. Claudia Dell por- 
trays the title role in “Sweet Kitty 
Bellairs,” which presents a gay pic- 
ture of the England of the eighteenth 
century. Ernest Torrence, Walter 
Pidgeon, Perry Askam, June Collyer 
and others have prominent charac- 
terizations. Alfred E. Green directed. 
J. Grubb Alexander adapted the story 
from the David Belasco stage play 
and which was inspired by the novel 
of Egerton Castle. 


PLAY, WITH JUNE 


Theatre in “Sweet Kitty Bellairs’’ 


RARE AS A 


3 


filmed in New York. She then came 
to Hollywood and appeared in “Four 
Sons,” “Hang - 
“man’s House,” 
“Me, Gangster,” 
“Red Wine,” and 
“Three Sisters” 
“for Fox, and for 
Paramount in 
“The Love Doc- 
tor,” “River of 
Romance” and 
“TIlusion.”? 

‘Immediate- 
ly after complet- 
ing her role in 


June Collyer 


Stock N-200 
Order Separately 
Cut or Mat 


Warner Brothers’ | 
Miss Ool-| | 


“Sweet Kitty Bellairs,” 
lyer was signed for a big part in 


| First National’s “Mlle. Modiste.” 


She is still fond of dancing but 
prefers swimming and riding to all 
other sports. She is devoted to her 
police dog, Siggie. She has two 


brothers—Richard, who is studying} 


law in New York, and Clayton en- 
gaged in the advertising business in 


California. 
In 1928 she was elected a Wampas 


Baby Star and has more than fulfilled 


the great expectations of that organi-| 
- 1-Col. Ad—Style G—Cut or Mat 


zation of press agents. 


, Singing Picture in Natural Colors 


ADVERTISEMENT 


WARNER 
BROS. 
® present 


Masked lovers meeting at 
midnight — a_ betraying 
lady’s slipper found be- 
neath a canopied hed— 
the encounter of jealous 
rivals at dawn. These and 
a dozen more daring 
situations create the thrills 
in the spiciest, raciest story 
ever to depict the love life 
of history’s most alluring 
woman! With Claudia 
Dell, Ernest Torrence, 
Walter Pidgeon. 


All Technicolor 


(Biographical. Feature) 


GREEN ADDS TO PRESTIGE 
AS DIRECTORIAL GENIUS 


Alfred E. Green, director of “Sweet | tions made him successful in this field 


Kitty Bellairs,” Warner Brothers 
talking and singing Vitaphone tech- 
nicolor romantic comedy, now play- 
ing at the Theatre, was 
born in Perris, California, in 1894, 
when that spot was a typical wild 
west town. As a boy he was interested 
in the theatre and often took an ac- 
tive part in amateur theatricals. At 
the age of sixteen, he went on the 
stage and for several years played 
in cities west of the Mississippi. 

As early as 1912, Green started his 
motion picture career in the capacity 
of assistant director at the old Selig 
studio. His inherent love for the the- 


er i oe ey 


atre and his talent for readily visu- | 


alizing dramatic and humorous situa- 


ADVERTISEMENT 
WARNER BROS. Present 


SWEET KITTY 


ELLAIRS 


Two Column Ad—Style F—Cut or at 


while still a youth, _ items 
He rapidly advanced to the post o. 

director and created such screen suc- 
cesses as “Sally” and “Irene” with 
Colleen Moore, 
“Little Lord 
Fauntleroy” with 
Mary Pickford,“ | 
“Bachelor Dad- 
dies,” “Back 
Home and Broke” 
with Thomas 
Meighan, and 
“Two Girls Want- 
ed” with Janet 
Gaynor. 
Mr. 


SG 
alfred Green 


first two Vita- Stock N-201 
Cut or Mat 


phone pictures Order Separately 
for Warner Brothers, “The Green 
Goddess” and “Disraeli,” both star- 


ring George Arliss, placed him 
among the few really great direc- 
tors. Both pictures received the high- 
est praise from press and public 
alike, while “Disraeli” was voted by 
a national poll the best talking pro- 
duction of the year. 

Mr. Green assembled an unusually 
excellent cast of singing and speak- 
ing voices for “Sweet Kitty Be™-‘rs” 
including Claudia Dell, Ern 
rence, Walter Pidgeon, Perry A; 
June Collyer and many otha. 

The screen story is adapted by J. 
Grubb Alexander from the David 
Belasco stage hit which was inspired 
by the novel of Egerton Castle. The 
many tuneful melodies heard through- 
out the picture are the combined work 
of Walter O’Keefe and Bobby Dolan, 
noted song writers. 


Green’s 


ve 


(Current) 
“Sweet Kitty Bellairs’’ 
Was Broadway Hit 


Belaseo’s great New York success, 
“Sweet Kitty Bellairs,” has been made 
into a talking singing picture in nat- 


ural colors by Warner Bros. It is 
now playing at the .......... The- 
atre with Claudia Dell, Walter 


Pidgeon, Perry Askam, Ernest Tor- 
rence and June Collyer. 
Alfred Green directed. 


Warner Bros. Present “SWEET KITTY BELLAIRS,” an All-Talking, Singing Picture in Natural Colors 7 


: ADVERTISEMEN 


‘Sweet 
Ecllairs 


(Review) 


| “SWEET KITTY BELLAIRS” HERE, 


WARNER BROS. present 


Kitty 


= 
i 


Two Column Slug—Style H—Cut or Mat 


(Feature) 


_4O STARRY CASTS SEEN IN 
“SWEET KITTY BELLAIRS” 


Warner Bros. have assembled a cast 
of new and old screen stars for their 
Vitaphone production in technicolor 
of “Sweet Kitty Bellairs,” the play 
which David Belasco made from 


Coit = ee 
glamorous Jane Cowl in one of her| Tom Stafford_....______--_---_---- 
first parts—that of Miss Derby. And | Lydia. 


there was Helen: Hale as Angela. She 
later became popular in musical com- 


THE CAST 
Be oe pe NE Claudia Dell 


Sa ee oe pe Ernest Torrence 
ee Walter Pidgeon 
SO SE OS ran eee ee eee Perry Askam 
SARE RB aig tie te ER en June Collyer 
Sere a eer a Me Lionel Belmore 


Sweet Kitty Bellairs__.____---__.. 
Sir Jasper Standish________---------- 
Lord Verney___------------------------- 
Cantain O'Hara. 
Julia Standish____..._-_---------------- 
Colonel Villiers_____-------.----------- 


Sake ee eee ee oe oes Douglas Gerrard 
PASS Be ee Se ee Christiane Yves 


GORGEOUS IN SONG AND COLOR 


pag be Sea ae THEATRE: Warner Bros. present “Sweet Kitty Bellairs,” 
latest talking, singing comedy filmed entirely in natural color. 
the stage play by David Belasco, inspired by the novel of Egerton Castle. 
Sereen adaptation by J. Grubb Alexander. 
Walter O’Keefe. Directed by Alfred E. Green. 


From 


Songs by Bobby Dolan and 


at a time when professionally flirta- 


edy and married William Hodge, the 


Romance, melodrama mellowed with 


Agnes and Egerton Castle’s novel of | actor. 


comedy, gorgeous coloring, a brilliant 
story, songs with a rollicking lilt, sung 


tious ladies were by no means rare 
in Merrie England. Kitty’s delight it 


the same title. It is a luminous cast 
with some of the film stars that have 
been blazing across the continents for 
many years and with some new lumina- 
ries which have recently burst into 
splendor. 

Among the favorite players who 
have long been established are Ern- 


Miss Dell makes a worthy and 
flashing successor to Miss Crosman 
in the role of Sweet Kitty Bellairs. 
She has beauty, personality and a 
glorious singing voice which finds full 
scope in the songs that have been 
interpolated in the Vitaphone talking 
picture made from this great stage 


why last night’s audience at the 


Bellairs.””~ 


torical character. 


with spirit by a company of distine- 
tion—these are some of the reasons 
Theatre, so spontaneously ap- 
plauded the progress of “Sweet Kitty 


Sweet Kitty is, of course, an his- 
She was the flirt 


was to have not only a couple, but 
a score of dandies, at swords’ points 
over her dropped handkerchief, pur- 
loined fan, or stolen slipper. And 
Claudia Dell is a beautiful and allur- 
ing Kitty Bellairs. Her voice, bird- 
like, clear, gay, is irresistible. It 
seems a fitting expression of- her per- 


est Torrence, Lionel Belmore, Arthur 
Edmund Carewe and Flora Finch. The 
screen newcomers, comparatively 
speaking, include Claudia Dell, Perry 
Askam, Walter Pidgeon and Christiane 
Yves. 
. There were names equally notable— 
and some equally new then but since 
notable—in David Belasco’s stage pro- 
duction. Henrietta Crosman, one of 
the most delightful of American com- 
ediennes, had the role which Claudia 
Dell performs in the screen version. 
Three members of the Belasco cast 

>dead—John BE. Kellerd and Edwin 
Stevens, both among the popular lead- 
ing players of the day, and Shelley 
Hull who was just coming into promi- 
nence. Howard Hull, a brother of 
Shelley and Henry Hull had his first 
chance as an actor as the courier. He 
later went into the managerial end 
of theatricals. J. Maleolm Dunn acted 
a minor part. In the cast was the 


success. 


‘The Love 
Life of a 
Famous 
Flirt for 
Whom Men 
Fell, Fought 
and Failed! 


(Biographical Feature) 
FINCH AND RICKETTS 
FLING FUN ROCKETS 

IN SINGING COMEDY 


Two people who pioneered with the 
motion picture appear in the cast of 
“Sweet Kitty Bellairs,” the Warner 
Brothers and Vitaphone romantic 
comedy filmed entirely in natural 
colors, now showing at the 
Theatre. 

They are Flora Finch and Tom 
R*  ~=— ‘3, who remember the days when 
YD mes, electric lamps, studio 
st _,/automatic cameras, and all 
other modern movie conveniences were 
totally unknown. They worked in the 
outdoors with the sun for light. Stu- 
dios were open-roofed. One camera 
was used. Closeups were unknown. 

In these first days of the movies, 
Miss Finch played opposite the late 
John Bunny, in practically all of that 
star’s comedies. Ricketts was direc- 
tor and producer of the first motion 
picture studio in California which was 
situated at Santa Barbara. Both have 
been playing character parts in mo- 
tion pictures ever since. 

Claudia Dell, Ernest Torrence, Wal- 
ter Pidgeon, Perry Askam, June Col- 
lyer and many others portray the fea- 
tured roles in “Sweet Kitty Bellairs” 
which brings to the screen the gay 
life of a famous flirt of England. 
Alfred E. Green directed. 


WARNER BROS. 


who set Bath all agog and London, too, 


ADVERTISEMENT 


present 


Rogues and royalty fought for her favors. 
Meet the most devastating charmer of all times! 


with 


CLAUDIA DELL — ER- 
NEST TORRENCE—WAL- 
TER PIDGEON — Perry 
Askam—June Collyer. From 
the stage play by David 
Belasco. Based on the book 
by Egerton Castle. Screen 
adaptation by J. Grubb 
Alexander. 
Alfred E. Green. 


ENTIRELY IN TECHNICOLOR! 


Two Column Ad—Style J—Cut or Mat 


Directed by 


sonality. 

Walter Pidgeon is ingratiating as 
the supposedly shy captain who does 
such amazing antics for the love of 
Kitty. He adds to his gift as an 
actor, great singing ability. Ernest 
Torrence, remembered in “Tol’able 
David” and “The Covered Wagon,” 
will surprise his millions of fans with 
a baritone voice of fine quality. Then 
there is Perry Askam, remembered for 
his singing and acting in the stage 
version of “The Desert Song” and 
“New Moon.” And lovely June Col- 
lyer, and a host of others. “Sweet 
Kitty Bellairs” is worth walking more 
than a mile to see. 


Highwayman in “Sweet 
Kitty Bellairs” Uses 
‘“‘Desert Song”? Mask 


Perry Askam, be-masked hero of the 
stage operetta “The Desert Song,’’ be- 
lieves in luck attending the mask 
he made famous on stage and in 
talkies in “Sweet Kitty Bellairs,” the 
Warner Brothers and Vitaphone ro- 
mantic comedy which opened at the 
Theatre ns ews last. 

The identical mask which he wore 
in the record breaking run of the 
Romberg-Hammerstein light opera be- 
fore the footlights is worn by the 
celebrated singer in his role of the 
adventurous highwayman in “Sweet 
Kitty Bellairs.” 

Claudia Dell has the title role in 
this technicolor special of Eighteenth 
Century England. Ernest Torrence, 
Walter Pidgeon, June Collyer and 


(Review) 
Belasco Broadway 


Hit, Brilliant As 
Color-Song-Film 


THEATRE: Warner 
Bros. present “Sweet Kitty Bel- 
lairs,” latest talking, singing, 
comedy filmed entirely in na- 
tural color. From the stage 


play of David Belasco, inspired 
by the novel of Egerton Castle. 
Screen adaptation by J. Grubb 
Alexander. 


Songs by Bobby 
Dolan and Walter O’Keefe. 
Directed by Alfred E. Green. 
The cast includes Claudia Dell, 
Ernest Torrence, Walter Pidgeon, 
Perry Askam, June Collyer, 
Lionel Belmore, Arthur E. 
Carew, Flora Finch, Douglas 
Gerrard and Christiane Yves. 


“Sweet Kitty Bellairs” delighted 
a capacity audience at the ........-- 
Theatre last night with a romantic, 
thrilling and amusing story—beauti- 
fully staged—cast to the queen’s taste 
and entirely filmed in natural color. 
This to say nothing of the wealth 
of gay and captivating songs, sung 
with verve by Claudia Dell, Walter 
Pidgeon, Perry Askam, and the amaz- 
ing Ernest Torrence. 

The startling antics of the alluring 
Kitty Bellairs, most famous flirt of 
her day are engagingly portrayed by 
beautiful Claudia Dell. June Collyer 
is her pretty married sister, in despair 
at the philandering of her husband. 
The husband is done by Ernest Tor- 
rence, which makes further remarks 
on the excellence of the performance, 
useless. 

If we are not mistaken, this Belasco 
hit, now adapted to the singing screen, 
will experience an evn more phenom- 
enal success than its stage pre- 
decessor. “Sweet Kitty Bellairs” is 
melodious, with flash, glamor and 
comedy. Alfred E. Green who di- 
rected “Disraeli”—greatest picture 
of the year—directed this one, and 
that is another point in its favor. 
Be sure to meet “Sweet Kitty.” 


(Review) 
“SWEET KIT12~~> DRAWS 
BIG CROWDS TO THE 
bis ee THEATRE 


“Sweet Kitty Bellairs,” the Warner 
Bros. and Vitaphone singing, talking 
comedy in technicolor, now at the 
Theatre has been meeting 
with enthusiastic approval at each per- 
formance. The picture is an adapta- 
tion of the great Belasco stage hit 
of the same name. The cast includes 
Claudia Dell, Ernest Torrence, Perry 
Askam, Walter Pidgeon, June Collyer, 
Flora Finch, Douglas Gerrard, Lionel 
Belmore, Arthur E. Carewe and Chris- 
tiane Yves. Alfred E. Green, who di- 
rected “Disraeli” for the same pro- 
ducers, directed “Sweet Kitty Bel- 
lairs.” The story is that of the ex- 
citing adventures of the most famous 
flirt of Eighteenth Century England. 
Many captivating songs by Bobby 
Dolan and Walter O’Keefe, of the 
Warner song-writing staff, are splen- 
didly rendered by the first four mem- 
bers of the cast mentioned above. It 


others complete the cast. Alfred E.| is well worth your while to see “Sweet 
Green directed. Kitty Bellairs.”. 
(Feature) 


CANADIAN VET WITH CRUTCHES, 
FISHED OUT OF SEA, FOR FAME 


A pair of ungainly crutches almost 
prevented Walter Pidgeon from em- 
barking on his stage career which re- 
sulted in his becoming one of the 
leading male figures on the singing 
screen. 

Pidgeon, who portrays a prominent 
role in “Sweet Kitty Bellairs,” the 
Warner Brothers and Vitaphone tech- 
nicolor romantic comedy now at the 
Theatre, was invalided in 
France where he was a member of a 
Canadian artillery unit. For several 
years in Canada he was on crutches. 

Upon receiving a long awaited tele- 
gram to join Elsie Janis in a concert 
at Aeolian Hall, New York, Pidgeon 
gathered his crutches and hobbled to 
the boat. He wanted to travel by 
water in order to save the difference 
in fare. 

When he arrived at the ship, the 
vessel was already pulling out. At- 
tempting to jump, luggage, crutches 


and all, he fell into the water and 
was fished out. He overtook the boat 
by train and arrived in New York 
on time. 


With the success of the concert, 
he started his successful career as a 
singer on the stage which later lead 
to fame on the screen. 


ADVERTISEMENT 
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ADVERTISEMENT 


WILL MEN FORGIVE A WOMAN 
ANYTHING AS LONG 


AS SHE IS 
BEAUTIFUL? 


(Biographical Feature) 


ANOTHER PROTEGE 
HERE IN “SWEET 


Gus Edwards, the celebrated picker 
of winners, always has some talented 
boy or girl under his wing. And that 
boy or girl usually rises to success. 
Some of the many famous people who 
started their careers with the aid and 
counsel of Gus Edwards are Lila Lee, 


~~ Armida and Eddie Cantor. 


The newest one is Perry Askam, 
singing star who makes his talking 
picture debut in “Sweet Kitty Bell- 
airs’ Warner Brother Vitaphone tech- 
nicolor romantic comedy in which 
Claudia Dell has the title role now at 
tie Theatre. 


Although Askam as the hero of the 
stage productions of “The Desert 
Song,” “The New Moon”and others, 
attained starring prominent before 
the footlig.hts, Edwards, nevertheless, 


OBO O40 0 8 Oe 
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(Feature) 


BETWEEN TALKIE SCENES 


In the old days of silent picture 
making, it was indeed a novelty for a 
film’s cast and production crew to be 
entertained between scenes by one of 
the players who could really sing. 


Now, with Hollywood — literally 
crowded with singers who perform 
before the microphones and cameras 
as part of the day’s work, this novelty 
has given way to another. 


set for the next scene, 


A musician who ean play an in- 
strument and play it well, is the un- 


(During the run) 


“Sweet Kitty Bellairs” 
And The Noble Art 
Of Self Defense 


accomplished pianist. 


Music in London. 


, 


Of all contests between man and 
man, the duel, with honor at stake, 
was supposed to be the most romantic. 
Probably less is known by the aver- 
age person of the scientific use of the 
sword and its development, than of 
any other weapon. 


History tells us that the first swords 
were used by the Greeks and Romans, 
but it is generally accepted that the 
Persians brought the blade to them. 
The weapons of that ancient time 
were clumsy tools of bronze. 


BELLAIRS 


Sweet Kitty Bellairs 
With her flippant airs, 
Her fluttering fan 
And her furbelows, 
Her cherry lips, 

Her finger tips, 

Her dimpled cheeks 
Like the wilding rose; 
Sweet Kitty Bellairs, 
Of all the fairs 

Of Bath or London, 
Flirt of flirts; 

Hosts of beaux 
Wherever she goes, 
Nodding feathers, 
Billowy skirts; 
Swords to clash, 
Heads to bash, 
Hearts to shiver, 
Little she cares. 
That’s the reason 
She’s always 

In season— 
Petulant, pouting, 
Sweet Kitty Bellairs. 


So far as the scientific use of the 
sword is concerned, Spain claims the 
honor, if honor it be, as it was there 
that the possibilities of specialized 
swordplay were first realized. From 
Spain, swordplay was introduced into 
Italy and France. Later it spread in- 
to Germany, England, and America. 


The word sword is used in a general 
sense for these weapons, They were 
huge double-bladed bars of metal 
which were swung with both hands. 
The object was to crush the heavy 
plates of armor worn by the warriors 
of the period. 


During the sixteenth and seven- 
teenth centuries steel swords came into 
popular favor. A  Spanish-Italian 
rapier was the favorite weapon of the 
time. These blades were used for of- 
fence, while a poniard, a gauntlet, or 
a cloak were used as a means of de- 
fense. 


Seldom less than four feet in length, 
these swords tapered to the sharpest 
of points, a deadly wound resulting 
from the thrust. As an adjunet, of 
the rapier, the dagger was hardly less 
dangerous, since it could be used not 
only to parry blows of the sword, but 
also the supplement the sword’s at- 
tack. A common use of the dagger 
was to give the “coup de grace” after 
the contest the sword had won. 


handle one. 


“In the eighteenth century, the 
blade was madc shorter and deprived 
of some of its weight. With this 
lighter instrument, came rapid ad- 
vances in the science of dueling and 
fencing,” states William Emile, fam- 
ous French fencing master who trained 
Ernest Torrence, Walter Pidgeon, and 
Perry Askam for certain scenes in 
“Sweet Kitty Bellairs” Warner Broth- 
ers Vitaphone romantic comedy in 
technicolor now at the 
Theatre. 


-M. Emile claims that the French 
school is far superior to any other, as 
it calls forth all the agility, grace, 
and sensitiveness of touch that human 
beings are capable of manifesting. He 
points to another authority who says: 
“A Hercules is required to make a 
successful Italian fencér; a woman 
may rise to the top in the French 
school.” 


feminine character. 


OF GUS EDWARDS 
KITTY BELLAIRS” 


the current year. 


is guiding his career in the talkies, 


Ernest Torrence, Walter Pidgeon, 
June Collyer and others are in the cast 
of “Sweet Kitty Bellairs,” which lay- 
ishly depicts life and love in England 
during the eighteenth century. 


Alfred E. Green directed. 
Makes Ladies Ugly © 


Monte West, makeup artist at 
Warner Bros. studio can not only aug- 
ment beauty but can produce ugli- 
ness as well. Beautiful June Collyer, 
is made quite unrecognizable in eer- 
tain scenes of the sensational, “Sweet 
Kitty Bellairs,” Warner Bros. latest 
talking, singing comedy in technicolor 
now at the Theatre, 


Castle. 


The better part 
of valour is 
discretion. 


Swordplay has a part in “Sweet 
Kitty Bellairs” as the story takes 


MUSIC NOW EXERTS CHARMS 


disputed center of attraction on a 
studio set during those few moments 
of leisure for the actors while camera- 
men and technicians are preparing the 


Ernest Torrence held th center of 
the stage hetween seenes of the War- 
ner Brothers and Vitaphone romantie 
comedy “Sweet Kitty Bellairs” which 
is filmed entirely in natural colors 
and is currently screening at the 


Torrence, who enacts the role of a 
jealous husband in this story, is an 
At one time 
he played in concert after having 
studied at the Royal Academy of 
On the set at the 
studio he rendered many of his favor- 
ite selections for the enjoyment of 
Claudia Dell, Perry Askam, Walter 
Pidgeon, June Collyer and other mem- 
bers of the cast, whose enthusiastic 
applause evidenced their approval. 


SWEET KITTY 


Harry Lee. 


place in England during the time when 
a man was judged by his ability to 


Claudia Dell has the feminine lead 
in the title role as a lovely flirt who 
wears her heart on her sleeve. 
Collyer enacts the other important 


“Sweet Kitty Bellairs” is directed 
by Alfred E. Green, and is one of 
the mure pretentious productions of 
t J. Grubb Alexander 
did the scenario which is adapted from 
the David Belasco stage play which 
was inspired by the novel of Egerton 


The original songs written for the 
picture are the combined efforts of 
Walter O’Keefe and Bobby Dolan. 


—Shakespeare 


Selected by Perry Askam 


The Sneak 


Inspector—“Got away, has he? Did 
you guard all the entrances?” 


Country Constable—“Yes, wo \k 
he must ’ave left by one of th: , 
—Pearson’s Weekly. 


An Alibi 


The Negro woman was being cross- 
examined. 


“Are you sure,” asked counsel, “that 
you know where your husband was on 
the night this crime was committed?” 

“Ef ah didn’t,” she replied, “den ah 
sure busted a good rollin’ pin ovah the 
head ob an innercent man.”—Passing 
Show. 


Ten Strike 


“That new club member struck me 
as having money.” 


“That must have been after he 
struck me.”— Boston Transcript. 


Lusty Language 
Lady: “Isn’t it wonderful how a 
single policeman can dam the flow of 
traffic?” 
Boy: “Yes, grannie; but you should 
hear the bus drivers.”—London Tatler- 


Croesus Qutclassed 
Little Archibald—“My father owns 
a gold mine.” 
“Chuck”—“Huh! My old man’s a 
bootlegger!”—WN.Y.C. Lines Magazine. 


His Oun-Meiede— 


Sweet Young Thing—“Why are you 
running that steam roller over that 
field ?” 


Farmer—“I’m goin’ to raise mashed 
potatoes this year.”—-Humorist. 


He’s a Flyer 
Ball Fan: “I hear they are going 
to have another Catalina Channel 
Swim for the rookie ball players.” 


Boatman: “Don’t try to be funny. 
A rookie’s got wings, not fins.”— 
Catalina Islander. 


ADVERTISEMENT 


Rogues and 
Royalty 
fought for 
her favors! 


June 


WARNER 
OF 


The love life of a famous 
flirt for whom men fell, 
fought and failed! With 
Claudia Dell, Ernest Tor- 
rence, Walter Pidgeon. 
Entirely in Technicolor! 


Warner Bros. Present “SWEET KITTY BELLAIRS,”’ an All-Talking, 


“Sweet Kitty Bellairs” Recalls Other 


oe 


Singing Picture in Natural Colors 


Famous Women 


Who Have Ruled Men by Wit, Wiliness or Beauty 


PLANT THIS SERIES OF SIX STORIES IN LOCAL PAPER A WEEK IN ADVANCE OF THE PICTURE 


Preface each daily story with “The 
coming of ‘Sweet Kitty Bellairs,’ the 
latest Warner Bros. and Vitaphone 


romantic comedy in technicolor: to the | 


. Theatre next, recalls 


famous flirts of history.” 
—- 


Peg Woffiington 


Few who frequent the quaint eigh- 
teenth century coffee houses known as 
“Peg Woffington’s,” realize that the 
actress for whom they are named ig 
one of those women the world refuses 
to forget. She touches the imagina- 
tion. She ig rosemary for remem- 
brance. 


Peg Woffington is one of those about 
whom it may truly be said, much-she 
has loved, much shall she be forgiven. 


Dublin was her birthplace and of 
her parents nothing is recorded but 
their poverty. At ten Peg was play- 
ing Polly Peacham in a liliputian 
presentation of “The Beggar’s Opera,” 
and was dancing and playing in var- 
ious Dublin theatres, till twenty-six, 
when her success as Sir Harry Wild- 
air in “The Constant Couple” won her 
a London engagement. In this, and 
as Sylvia in “The Recruiting Officer” 
she had a pronounced success, and at 
Drury Lane and Covent Garden, as 
well as in Dublin, she appeared in 
all the plays of the day with ever- 
growing popularity. 

er Her impersonations of the elegant 
© ladies of the day—were fine, “but in 
breeches parts,” says the Britannica, 
“she was unapproachable. Her many 
and notorious love affairs were not 
more well known than her generosity 
and kindness of heart. At the height 
of her fame she suddenly gave up 
all, adopted a life of nunlike seclusion, 
seeing only the poor and suffering. 
She built and endowed almshouses in 
Teddington, where she died three 
years later, in 1757, aged forty-three 
years.” “Sweet Kitty Bellairs,” at 
the Theatre next, 


Comtesse Du Barry 


Du Barry of the scintillating wit, 
the frank and gracious manners, the 
seductive beauty—Du Barry who ruled 
Louis XV, and through him all France 
—Du Barry whom Benjamin Franklin 
and other brilliant men of her day 
visited—Du Barry whose head fell be- 


neath the knife of the guillotine—Du 
Barry! One of the women who will 
live while time lasts. 


Born in poverty in Vaucoeleurs, 
tau~"* drawing and the catechism in 
a t, at sixteen she is a Paris 
m Then the courtesan Mlle. 
La. __and later mistress of Jean, 
Comte du Barry, who takes her into 
his house to make it more attractive to 
the dupes whose money he wins by 
gambling. 


Through him, and with the help of 
Lebel, valet de chambre of Louis XV, 
and due de Richelieu, she ig finally 
presented in court as the Comtesse du 
Barry and made official mistress to 
the king. Her influence over Louis 
XV is absolute until his death, and 
courtiers and ministers are in favor 
or disgrace with him in exact ac- 
cordance with her wishes. 


Louis’ successor banishes her, but 
by the queen’s intercession she is al- 
lowed to live at the magnificient home 
Louis XV had built for her. She 
goes to England in 1792 to raise 
money on her jewels and on her return 
to France is accused before the Rey- 
olutionary Tribunal and beheaded the 


same evening, December dy A198. 
“Sweet Kitty Bellairs,” ........... 
aheatre, =. next. 


for a preposterous length of time she 
settled down to the social leadership 
of Paris. Among her friends, she 
counted Mme. de la Sabliere, Mme, 
de la Fayette and Mme. de Maintenon. 


It became the fashion for young 
men as well as old to throng about 
her, and the best of all introdue- 
tions for a young man wishing to 
cut a figure in society was the in- 
troduction of Mlle. de L’Enclos. Her 
distinguishing characteristics were 
neither beauty nor wit, but high 
spirits and perfect evenness of 
temperament. “Sweet Kitty Bellairs,” 
Theatre next. 


Ninon de L’Enclos 


Ninon de L’Enclos, daughter of a 
gentleman of good position in Tour- 
aine, was born in Paris in 1615. Her 
long and eventful life divides into 
two periods, during the former of 
which she is the typical Frenchwoman 
of the gayest and most licentious so- 
ciety of the séventeenth century, dur- 
ing the latter, the recognized leader of 
fashion in Paris, and the friend of 
wits and poets. 


All that can be pleaded in de- 
fense of her earlier life is that she 
had been educated by her father in 
epicurean and sensual beliefs, and 
that she retained throughout, the 
frank demeanor, and disregard of 
money, which won from Saint 
Evremond the remark that she was 
an honnete homme. 


She had a succession of distin- 
guished lovers, among them being 
Gaspard de Coligny, the Marquis of 
d’Estrees, La Rochefoucauld, Conde 
and Saint Evremond. Queen Chris- 
tina of Sweden visited her, and Anne 
of Austria was powerless against her. 
After she had continued her career 


Pepys wrote in his immortal diary 
on March 25, 1667, after seeing 
Nell as Florimel in Dryden’s “Secret 
Love, or the Maiden Queen,” “So 
great a performance of a comical 
part was never, I believe, in the world 
before.” 


Nell Gwynn was born, probably in 
an alley off Drury Lane, London. 
Her father was a broken-down sol- 
dier, and her mother, after Nell 


Song Hits 


“YOU—O0-O, I LOVE 
BUT YOU” 
% 


“MY LOVE, PLL BE 
WAITING FOR YOU” 


® 


“HIGHWAYMAN’S 
SONG” 
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was in the twenties, was drowned, 
apparently when intoxicated, in a 
poud in Chelsea. The child sold 
oranges in the preeinets of Drury 
Lane Theatre, and at fifteen went 
on the boards. 

Her success as Florimel brought 
her other leading parts, suited to 
her airy, irresponsible personality. 
She was piquant rather than pretty, 
short of stature, and her chief 
beauty was her reddish-brown hair. 
She was illiterate and with difficulty 
scrawled her initials at the bottom 
of letters written for her by others. 

It was, however, as the mistress 
of Charles II that she endeared her- 
self to the public. Her frank reck- 
lessness, generosity, good temper, 
ready wit, infectious high spirits, and 
amazing indiscretions appealed to a 
generation, as the living antithesis 
of Puritanism. 

The king’s deathbed request, “Let 
not poor Nelly starve,” was carried 
out by his brother, James II, who 
paid her debts and settled on her 
an estate. She did not long survive 
her royal lover, and by her own re- 
quest was buried in St. Martin-in-the- 
Fields. “Sweet Kitty Bellairg” 
ee: Theatre next. 


George Sand 


George Sand—Madame Amandine 
Lucile Aurore Dudevant, nee Dupin 


history. Not alone for the reason 
that she was the most prolific author- 
ess of all time, but because she was 
the first lady to wear trousers on 
the boulevards and to smoke big, black 
cigars. Then, too, her divorce from 
a bourgeois husband and her sgubse- 
quent love affairs, caused scandal- 
mongering tongues to wag. 


George Sand was born in a room 
adjoining the hall where her soldier 
father was fiddling for a country 
dance. “She will be fortunate,” said 
an aunt, “for she was born among 
the roses, to the strains of music.” 
Blood of kings of France mingled 
with that of a Paris bird-fancier, in 
her veins. She liked the range of 
her heredity, and her vast wunder- 
standing of life was gained from 
years in camp, convent, country and 
town. After her divoree she supported 
her daughter by painting and em- 
broidery, being driven by poverty into 
literature, and immortality. 


She was inspiration and despair 
to many of the greatest men of her 
time, among them Chopin, Dumas, 
de Musset and Balzac. Liszt wrote 
of her in his later years: “She catches 
her butterfly, and tames it in her 
cage by feeding it on flowers and 
she sticks her pin into it when it 
struggles—this is the conge—and it 
always comes from her. Afterwards 
she vivisects it, stuffs it, and adds 
it to her collection of heroes, for 
novels.” “Sweet Kitty Bellairs” .... 
Theatre next, 
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Queen Elizabeth 


Elizabeth, last of the Tudors, was 
born on the seventh of September, 
1533, only surviving child of Henry 
VIII and his second Queen, Anne 
Boleyn. Both parents were bitterly 
disappointed at her sex, but she was 
given precedence over her sister Mary, 
her senior by sixteen years, and for 
this Mary never forgave her. 


Later, when Henry had Elizabeth’s 
mother, not only divorced but be- 
headed, Elizabeth lost all hereditary 
right to the throne. However, after 
Henry had caused the decapitation 
of Jane Seymour, Elizabeth was 
placed next in the succession, after 


the issue of Edward and Mary, by 
act of Parliament. 


“Contemporary gossip, which was 
probably justified,” says the Britan- 
nica, “claimed that she was debarred 
from matrimony by a physical defect. 
Though her features were as hand- 
some as those of her sister, Mary 
Queen of Scots, she had but little 
fascination, and in spite of her many 
suitors no man lost his head over 
Elizabeth as men did over Mary. She 
was far too masculine in mind and 


temperament, and her extravagant 
addiction to the outward trappings 
of femininity was probably due to the 
absence or atrophy of deeper femi- 
nine instincts. In the same way the 
impossibility of marriage made her 
all the freer with her flirtations and 
she carried some of them to lengths 
that scandalized the public.” Queer 


bore... Theatre— = 


next. 


nectar. This is the love period. Then. 


—is one of the astonishing ladies of © 


Ae a Elizabeth, loneliest of queens, ar 4 
WARNER VUTAPHONE ag last of her race, died at sever 24 
ROS. | WB March 24, 1603. “Sweet Kitty  at¥» 
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EXPLOITATION SUGGESTIONS 


MODERNISTIC BANNERS IN 
VELVET AND BRIGHT METAL 


Ss. T. HANDEL 


BANNERS 


quent features. The banner 
is two-sheet upright. 


Plant in your paper a Warner Bros. have ar- 
ranged to supply modern- 


week before the coming istic banners of novel and 
of ‘¢ Sweet Kitty Bellairs 9 effective creation for ‘‘Sweet 
the six one-a-day stories 
of famous flirts. See page 
nine of this press sheet. 


Stanley T. Handel offers 
for “Sweet Kitty Bellairs”’ 


a 28 x 36 banner in br’ © 
green background with 
sign in white. Each banner 
equipped complete with 
handsome fringe, hanging 
cord and an additional new 
feature of side cord and 
tassels. 


The background is heavy, 
velvet-like cloth, on which 
is imposed pictorial work 
and lettering in brilliant 
gold and silver metal. Light 
is reflected from the metal 
in attractive and eye-catch- 
ing glints. 

Although gold and silver 
is the prevailing metal, any 
other color can be used in 
combination with appropri- 
ate background. 


Kitty Bellairs’’ and subse- 


OPEN FAN FOR 
LOBBY FLASH 


Make a large open fan 
° ° . from beaverboard. Paint it 

r 
These brief biog CP hies in bright colors, with a dis- 


will pave the way for the play of electric lights in 
various colors around the 


coming of the. brilliant, outer edge. These lights are 
at 
song - spangled, natural pcos ee eee 


flasher. Two feet in front 


color sensation —** Sweet of the fan display cut out of 

: ae six sheet as shown on page|ty Bellairs’ is booked into 
Kitty Bellairs 11 of this press sheet. Il-|the various theatres. The 
luminate it with colored|banner can be used out- 
baby spot. This is a very|doors, in the lobby or as a 
effective lobby for picture window attractor. 


like ‘Sweet Kitty Bellairs.” 


An unusually attractive 
piece of display material. 
Should be hung up at least 
a week in advance of actual 
date of showing. 

These futuristic banners 


sell to the exhibitor at $7.50 
and will be available at ex- 
changes when “ Sweet Kit- 


Price $2.50 each 


Order several weeks be- 
fore play date from— 


STANLEY T. HANDEL 
4 East 43rd St. 
New York, N. Y. 


LIBERMAN 
BANNERS 


SILHOUETTE OF 
“SWEET KITTY” 


Each night during the 
showing and for several 
nights in advance have a 
girl with hair dressed high 


WARN ER BROS. Present 


| sw EET KITTY 
_BELLAIRS 


Who Was the Masked Beauty Who Boasted 
of More Love Affairs Than Any Lady in the 
British Empire 


Morris Liberman offers 
“Sweet Kitty Bellairs” felt 
pennants, contrasting colors, 
sewed on heavy colored 


tape, eyelets in corners, 
(as shown on upper cut of : . 
cover of this press sheet). complete copy, size 12” x 
Let her wear crinoline and|30”, at special Summer 
wield a fan—(or dance with | price $1.95 per dozen. 
man in knee breeches and 
ancient garb) in front of a 
window in second story of 
theatre building. Stretch a 
white muslin sheet across 
this window with a. spot- 
light projecting a strong ray 
of light on back of the girl. 
When she appears between 
the sheet and the spotlight 
a clear silhouette is pro- 
duced. Good _attention- 
getter. 


Can be secured by the 
half dozen sewed on tape, 
12 ft. long—or dozen sewed 
on tape 25 ft. long. 


Canvas standards — size 
30” x 40” on gilt cross-bar, 
weatherproof, with tassels, 
cord and fringe. Background 
of multi-colored cloth gives 
a technicolor flash to the 
standard. Offered at special 
Summer price of $1.60 

Order several week. 
fore play date from— 

MORRIS LIBERMAN 

690 Eighth Avenue 
New York, N. Y. 


GOLDEN SLIPPER 


“Sweet Kitty | Bellairs 
Kisses” Offered by 


Local Confectioner 


Get local candy maker to 
prepare confections known 
as kisses—wrapped in pink 
paper having the words 

“Sweet Kitty Bellairs Kiss- 
es’"—with name of candy- 
maker and also name of the 
play and theatre. These may 
be given out on street by 
gaily dressed masked girls— 
or at the theatre—to in- 
terest public in the coming 


play. 


In show store window 
set high and alone on cloth 
of gold a tiny golden slipper 
—with stills from play— 
No. 89—stirring scene with 
the rivalry for the slipper 
and No. Pub. C—Kitty Bel- 


lairs, winking over fan. 
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“Sweet Kitty Bellairs” 


eoeee eee © © © @ @ © 8 @ @ 


Lingerie 


Beds 
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Fans 
Dancing School 
Wedding Gifts 
Riding School 


Cosmetics 


June Collier and Arthur Edmund 


Carewe being made up for parts 
in “Sweet Kitty Bellairs.” 
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STILLS OF PLAYERS FOR DISPLAY 
LOBBY OR ENTRANCE 


Claudia Dell 
Walter Pidgeon 


_ Ernest Torrence......... Pub A-1 
saeny-Askan.. Pub K 
Jane Colmer 2 Pub 0 
Arthur Edmund Carewe. . . Pub A-10 
Douglas Gerrard......... Pub A-5 
Lionel Belmore........... Pub A-8 
Christiane Yves......... Pub A-26 
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HER BEAUTY JUSTIFIED HER 
EVERY INDISCRETION! 
WARNER BROS. present 


‘Sweet KITTY 
BELLAIRS’ 


From the Stage Play by 
David Belasco 


_ 


bo 


i) 


The romantic intrigues 
of a lovely lady who 
lived for love! 


Claudia Dell—Ernest Torrence 
Walter Pidgeon 
Perry Askam — June Collyer 
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Entirely in Technicolor! 
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EXPLOITATION SUGGESTIONS 
Splendid Still Tie-ups For. 


Cut out six-sheet as shown 


above, mount on compo 


board and place on mar- 


quee with changing lights 


playing 


GREAT LOVERS 


Use in programs, throwaways or 
papers, offering tickets for correct 
answers. 


QUESTIONS 


. Who were Paola and Francesca? 
. Jessica and Lorenzo? 

. Hero and Leander? 

. Who was “Highland Mary’? 

. Beatrice? 

. When did Cleopatra live? 

. Who was Sappho and when did 


she live? 
Who were Tristram and Isolde? 


. Who was “Sweet Kitty Bel- 


lairs’’? 


. What picture is her life story? 
. Who plays feminine lead? 
. Where is it playing? 


ANSWERS 


. 138th century Florentine lovers 


killed by Francesea’s husband 
who was Paola’s _ crippled 
brother. 


. Daughter of Shylock, and her 


lover in “The Merchant of 


Venice.” 


. Hero, Greek legendary lady liv- 


ing at Sestos. Her lover, Lean- 
der, nightly swam the Hellespont 
to her from Abydos. When he 
was drowned, Hero cast herself 
into the sea. 

A sweetheart of the poet Burns. 
Platonic love of the Italian poet 
Dante, a central figure in his 
“Divine Comedy.” 

69 B.C. to 30 A.D. 

Greek lyric poetess of the 7th 
century B.C. Theme of her 
poetry was love. 

Arthurian 
Knight whose love for Isolde has 
been sung by poets and mu- 
sicians, 

Famous flirt of 18th century 
England. 

“Sweet Kitty Bellairs.” 
Claudia Dell. 


At the Theatre. 


ee ee eee ene 


over it. 


WHO WERE THESE! PRETTIEST GIRLS, 


_ STAR CONTEST 


Through coor cooperation of 
a newspaper, the students of 
the high school select two 
dozen of the prettiest girl 
students. Photos are dis- 
played in department store 


Hearts With Stills 
For Lobby Display 


Cut hearts from 
beaverboard, six feet 
high, and on them place 
stills of players and 
scenes for the play and 
good copy. Iwo of these 
hearts are placed on 
easels, one on each side 
of lobby approach. An- 
other can suspend from 
the centre of marquee. 
The fourth should be 
placed in centre of lob- 
by or another easel. 


PHONE CALLS FOR 
SWEET KITTY 


“IT am calling for 
‘Sweet Kitty Bellairs— 
She would like to meet 
you at the 
atre tonight at 
o'clock. She promises to 
entertain you royally.” 

This is a suggestion 
of what you might say 
to-a_selerted list of na- 
trons when calling them 
by telephone. 


SEE THE SONG 
SUPPLEMENT 


Song supplement to 
“Sweet Kitty Bellairs” press 


Pike feat et oe 


window. A card in window |sheet contains many exploi- 


states that star of ‘Sweet 
Kitty” will chose six pret- 
tiest. Newspaper publishes 
the six. 


“Sweet Kitty” Contest 
Local Art Students 


tation ideas to be used in 
putting over the picture. 


Compliments of “Sweet 
Kitty Bellairs” 


Arrange with florist for 
lobby display allowing him 


Still Pub C, from which | full credit in cards and an- 


production cut No. 1, page | nouncements. 
3 of this press sheet is made, “with 


Give a rose 
compliments of. 


would be a fine subject for | Sweet Kitty Bellairs” to 


a drawing contest 
schools of your town. 


for|first hundred women or 


girls. 
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“SWEET KITTY 
BELLAIRS”’ 


CATCHLINES 


FIGHTING ROMANCE OF OLD ENGLAND 
BELASCO STAGE SENSATION 


GAY BUTTERFLY OF BATH 
FLITS FROM HEART TO HEART 


SWORDS TO CLASH — HEADS TO BASH — 


HEARTS TO SHIVER — BUT LITTLE SHE 
CARES— 


THAT IS THE REASON 
SHE’S ALWAYS IN SEASON 
PETULANT — POUTING — 

ss SWEET KITTY BELLAIRS! 


QUEEN OF COQUETTES HOLDS COURT— 
WHILE COURTIERS BEND THE KNEE! 


BATTLES OF WITS AND WILES— 
WHERE WOMAN WINS! 


iF YOU BUILD UP YOUR OWN ADS 
PROPORTION TYPE AS FOLLOWS 


Waxiies Bros. Present (25%) 


“SWEET KITTY BELLAIRS” (190%) 


with 


Claudia Dell (50%) - Ernest Torrence (50%) 
Walter Pidgeon (50%) 
Perry Askam (30%) — June Collyer (30%) 


Lionel Belmore (20% )—Arthur Edmund Carewe (20%) 
Flora Finch (10%)—Douglas Gerrard (10%)—Christiane Yves (10%) 


From the stage play by David Belasco (3%) 
Based on the book by Egerton Castle (2%) 
Screen Adaptation by J. Grubb Alexander (2%) 


Directed by Alfred E. Green (20%) 


WARNER FREE FICTION 
SERIAL SERVICE 


ORDER WARNER BROS. FREE 
SERIALS TODAY 


Check the serials you want to use on order-blank below 
— tear out and mail to Walter K. Hill, Manager War- 
ner Bros. Free Fiction Service, 321 West 44th Street, New 
York City 


Complete proofs and mats of each serial will be sent 
you well in advance of release date. If you desire to set 
your own type, illustrations will be furnished on separate 
mats which are prepared by the Western Newspaper 
Union, guaranteeing sharp, clean, reproductions. 


Warner Bros. free serials come to editors ready to run 
without further aid or editing. 


THIS IS YOUR ORDER FOR SERIALS 


FILL OUT—TEAR OUT—AND MAIL TO 
WALTER K. HILL 
Manager Warner Bros. Free Fiction Serial Service, 


321 West 44th Street, 
New York City 


Without involving any financial obligation on the 
part of this newspaper you may send us mats and proofs 
of the following Warner Bros. Fiction Serials for 
EXCLUSIVE publication in this city. 


Check 
“GENERAL CRACK” 
(Starring John Barrymore) 
Serial based on George Preedy’s best ‘seller of 
that title which sky-rocketed to a national sensation 
immediately on publication. 


“GOLD DIGGERS OF BROADWAY” 
(With an All-Star Cast) 
By Eve Bernstein 
A story of “The Great White Way” where every 
light-bulb is a memorial to a broken heart. The 
story is based on David Belasco’s play, ‘The Gold 
Diggers.” 


“SHOW OF SHOWS” 


By Willard Keefe 


Amusing and human story ef a hungry Hollywood 
extra and a script girl. 


(Twelve Installments ) 


“DISRAELT” 
(Starring George Arliss) 
| By Eve Bernstein 
Powerful story based on the play. A vivid word 
picture of the most exciting episodes in the great 
statesman’s career. 
(Six Instaliments) 


“GOLDEN DAWN” 


By Mare O’Farrell 


A fascinating tale of East Africa, idol worship and 
weird sacrificial rites, enhanced by a-tender and beau- 
tiful love story. 


“ISLE OF ESCAPE” 


By Jack McLaren 


Colorful romance of the South Seas with all the 
glamour of a modern love story, in a setting far re- 
moved from the restrictions of civilization. - 


“THE GREEN GODDESS” 
“ By Louise Jordan, Miln 
Thrilling melodrama — two men and a beautiful 
woman trapped in the wilds of the Himalayas where 
a strange, uncivilized tribe holds sway. Their ruler, 
educated, suave, cruel, lives to the adage, “‘An eye for 
an eye, a tooth for a tooth.” 


NEWSPAPER ___ 


OWN 


14 


Warner Bros. Present “SWEET KITTY BELLAIRS,” an All-Talking, Singing Picture in Natural Colors 


CLAUDIA DELL DRESS 
NATIONAL TIE-UP 


PROFITABLE TO 
SHOWMEN 


Unprecedented opportuni- 
ty for profitable exploitation 
is presented in the nation- 
wide tieup with The Elegant 
Dress Co., makers of the 
Claudia Dell Dress. 


Dressdealers all over the 


country will cooperate with 


theatres showing ‘‘S weet 
Kitty Bellairs.”” Ten thous- 
and windows in the finest 
stores in the land will display 
these dresses with auto- 


‘graphed photos of Claudia 


Dell. The Elegant Dress 
Co.’s advertising campaign 
includés painted boards, 
trade advertising, window 
cards and a special woman’s 
page devoted entirely to Miss 
Dell. 2 = 

This is a sure-fire bet to 
attract attention of feminine 
fans. Communicate with— 


THE ELEGANT DRESS CO. 
4.70 Seventh Avenue 
New York City 


Two More Good Ads 


She Lived 
For Love! 


Belldirs 


A brilliant All- 
Technicolor ro- 
mance based on 
the daring love life 
of history’s most 
seductive siren! 


1-Col. Ad—Style S—Cut or Mat 


BOX OFFICE 
GOOD NEWS 


“SWEET KITTY” 
IS COMING 


PCol. Ad—Style feet go 
| or Maw 


_ — 


ADVERTISING ORDER 


PLEASE CLIP AND SEND IN YOUR ORDERS ON THE FORM BELOW 


NER BR | 


PICTURES 
VITAGRAPH, Inc. a 


Z ee Ys, 3 fe , 


WAR 


READ CAREFULLY 


Enclose remittance with order, if no 
remittance shipment will not be made. 
2. If postage is not included in remittance 
shipment will be made express collect. 
We make no C. O. D. shipments of 
advertising matter. 


Mr. Exhibitor: You can increase your box-office receipts by using more Accessories. 


Please ship the following order by 


ONE SHEE 


PRODUCTION 


lto 50 @ 15c each 
51to100 @ 13e “ 
Over 100 @ Ile “ 


TS 


THREE SHEETS 


The more you buy - the less the cost! 
‘Here’s the SLIDING SCALE of PRICES 


(The reductions in prices apply to quantity purchases for Accessories on ONE PICTURE only.) 


mail 
express 


Enclosed find check 


POSTERS WINDOW 


SIX SHEETS 


1 to 25 @ 40c each 
Over 25 @ 36c 

1 to 10 @ 75c each 
1lto20@70c “ 
Over 20 @ 65c “ 

tto S50 @ 7c each 
51 to 100 @ 6c 
Over 100 @ 54%c “* 


money order 


Date 


LOBBY— 
COLORED — 


AMOUNT .- 


lto 25 @ 25c each 
SPECIAL 
ACCESSORIES 


26to 50@22c “ 
51 to 100 @ 20c 
Over 100 @ 18c “ 


Press Sheets and Music Cues Gratis—Mail this order with your check early enough to insure advertising reaching you before play date 


Bros. Preductions, Inc. 


Theatre___ 


Printed in U. S. ’ 


Address_ 


THESE PRICES FOR U.S. A. ONLY. | 


— — ~ set = : - - Se oe yon Se 
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\ 


-~ 
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“SWEET KITTY BELLAIRS” 


TALKING TRAILER 


Most captivating of trailers 
is the all natural color appe- 
tizer for the coming of the 
clittering, spicy life story of 
the world’s most fascinating 
fit —— 

“Sweet Kitty Bellairs” 


AT COST AT YOUR EXCHANGE 


Warner Bros. Patrons 


“TUNING IN ON THE TALKIES” by Walthill 
Clever column of talkie news and jokes set in column 
_ width, ten inches in depth, including half-column cut of 
some star, furnished weekly free in mat form. One paper 
only in each town. 


USED BY 768 PAPERS 


Write WALTER K. HILL, Publicity Dept. 
~~ WARNER BROS. PICTURES, Inc. 
321 West 44th St. New York 


WOMAN’S PAGE — ONCE A MONTH 
EDITED BY MARY JANE WARREN 


Illustrated page of latest fashions 
IN MAT FORM 


STARLIGHTS — TWICE A MONTH 
EDITED BY JACK LEWIS 


Illustrated news of the talkie world 
IN MAT FORM 


Write to Warner Bros. Publicity Dept., 
321 West 44th St., New York 


| Three Free Features Offered 


“SWEET KITTY” 
~ HERALD 


wid 


ERNEST TORRENCE 
WALTER PIDGEON 


Perry Askam * 

‘June Collyer 

Lionel Bellmore 

Arthur Edmund Carewe 
Flora Finch 

Douglas Gerrard 
Christiane Yves 


Cv 


SA’ sensational All Technicolor 
Musical version of David Belas- 


FRONT PAGE 


The back of herald 
is left blank for 
insertion of theatre 
imprint and data 


about the play. 


CAUTION 


Exhibitors are cautioned against using advertis- 
ing material distributed by agencies not licensed to 
handle such accessories, and all such agencies are 
warned against the practice of distributing adver- 
tising accessories on Warner pictures without full 
authorization. Accessories and other printed matter 
contained in this press sheet are the only accessories 
authorized for sale. They are for sale only by ex- 
changes distributing Warner pictures. 


Warner Bros. Pictures, Inc. 
321 West 44th Street 
New York 


WARNER BRO. 


WARNER BROS EMITADHONE TECHNICOLOR PRODLCTION 


One Sheet—A 


One Sheet—B 
‘ TWENTY-FOUR SHEET 


ALFRED 
E.GREEN 


Three Sheet—A Six Sheet Three Sheet—B 
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HOW THE COLOR WAS PUT 
INTO TECHNICOLOR FILM 
“SWEET KITTY BELLAIRS” 


“How is it done??’—ask those who 
have seen “Sweet Kitty Bellairs,” 
the Warner Brothers and Vitaphone 
musical film, now at the 
Theatre, and other recent pictures 
photographed with technicolor. 


‘It is a natural question, with the 
film industry stampeding to color, 
just as, two years ago, it went pell 
mell for sound. One hundred feature 

_ productions entirely, or partly in 
technicolor are scheduled for this 
year. In fact, certain producers 
predict the early knell of the black 
and white film. 


“Sweet Kitty Bellairs” was filmed 
completely in technicolor. 


The development of technicolor to 
its present state of perfection has 
engaged the untiring energy of a 
group of scientists, for sixteen years. 
Consequently, any accurate descrip- 
tion of how the magie process works 
cannot be condensed into a few sen- 
tences. 


Yet like all things that are the 
realization of a dream of which men 
have expended their inventive gen- 
ius, technicolor, although quite tech- 
nical, is relatively simple in its ap- 


“plication. 


Technicolor is not entirely a 
photographie process. In fact, after 
the negative has been exposed, it al- 
most ceases to be photography at all 
and becomes something like a litho- 
graphic process, except that the 
colors are not put on by a heavy 
impression as in the printing of a 
colored plate on paper nor as they 
are laid on in the making of a litho- 
graph. They are put on the film by 
what is called the imbibition process. 
In other words, the emulsion on the 
film drinks in the colors which are 
in the form of liquid dyes when ap- 
plied. 

To begin at the beginning, a tech- 
nicolor negative differs very little 
from the ordinary motion picture 
negative film, except for some neces- 
sary chemical treatment added to 
the usual photographie emulsion. 
Otherwise, it is the same as the neg- 
ative used in black and white photo- 
graphy. It is twice as long, how- 
ever, because, while photographing 
a black and white scene only one 
frame of negative is exposed at a 

\ instant of time, in technicolor 
frames are exposed simultan- 
_ 

The reason for this double length 
is that behind the lens in the tech- 
nicolor camera there is a prism which 
splits the scene into two images, 
each identical with the other. One 
image—or scene—reaches the nega- 
tive through a red filter. The other 
reaches the complementary bit of 
negative which is being exposed at 
the same instant through a green 
filter. Thus there are on the nega- 
tive two images, one right side up, 
the other bottom side up, the top 
lines being parallel with each other. 


Now, to follow the operations 
necessary to get the positive of this 
egative printed on one side 

of film so that it may be 

vn a motion picture screen. 


‘ositive film, somewhat 
chemical action, is 


treated with hot water; then a 
‘green” etching, or relief map of the 
scene, is recorded upon _ it. Next 
a “red” relief map is obtained by 
the same method on another positive 
film, which, of course, has been ex- 
posed to the “red” part of the nega- 
tive. 


While “red” and “green” are used 
as the terms designating the two 
parts of the negative, neither an ab- 
solute red nor an absolute green 
color is meant. By “red” is meant 
the warm colors of the spectrum. By 
“green” is meant the cold colors of 
the spectrum. The red side is more 
in the nature of an orange red, while 
the green side is more of a blue 
green. So in the subsequent para- 
graphs the words “ved” and “green” 
must be taken as meaning groups of 
colors rather than pure reds 
greens. 


or 


These two relief map films are the 
matrices from which are to be made 
the hundreds or more prints required 
for distribution to the theatres. 


Technicolor Is NEWS TODAY! Editors Want Stories 
Telling How The Magic New Process WORKS! 


He Puts Color in Movies |Technicolor Films 


Dr. Herbert T. Kalmus, President 
of the Technicolor Corporation. 


coated celluloid film and the latter 
drinks in from the red matrix all 
the color necessary to furnish the 
gradations of red required in the 
picture. 

The same process is repeated with 
that strip of positive film which has 


To Improve Styles 
Says Fashion Expert 


The coming of technicolor to mo- 
tion pictures is going to improve 
even further the taste in dress of 
American women, it was asserted 
yesterday by H. M. K. Smith who 
designed the gowns worn by such 
stars as Gloria Swanson, Clara Bow, 
Bebe Daniels, Elsie Ferguson and 
Mary Brian. 

“Sweet Kitty Bellairs,” the War- 
ner Brothers and Vitaphone picture 
at the Theatre was photo- 
graphed entirely in technicolor. 

“The motion picture is greatly re- 
sponsible for the fact that even in 
the smaller towns the American wo- 
man today is dressing with just as 
good taste as the women in the 
cities,’ Mr. Smith said. “The only 
thing they lack is a practical ap- 
preciation of color—an understand- 
ing of what color can do to make 
them more beautiful, more slender 
and more attractive generally. 

“This the motion picture is now 
certain to teach them for the color 
wave is coming just as definitely as 
the sound wave came a year ago. 
Next year there will be more than 
100 technicolor pictures. Two wo- 
men will learn from studying their 
favorite stars that a blonde with 
blue eyes looks best in blues, lav- 
enders and purple. And the brunettes 
will learn that they look like a mil- 
lion dollars in reds but like a dollar 
and a half in browns.” 


Technicolor is a Box-Office Name 
ADVERTISE If? 


Vy Ee a producer makes a picture in Technicolor he adds 


thousands of dollars to its box-office value. 


The exhibitor reaps his share of that added box-office value 
when he tells the public “It’s In Technicolor.” 


A year or so ago “All Talking” was a box-office phrase. 


Today the public wants Technicolor. 


The name Technicolor in your advertising gives your ex- 


ploitation additional pulling power—just as, a year ago, “All 


Talking” helped fill your seats. 


Technicolor’s monster advertising campaign backs up every 


Technicolor picture. 


The public wants Technicolor. 


In all your advertising for “Sweet Kitty Bellairs,” tell the 


public: 


With these two matrices ready, a 
blank celluloid ribbon, which later 
is to become the film to be exhibited 
in the theatre, is treated with gela- 
tin so that it readily will accept 
color dyes in liquid form. Then the 
positive which bears the outlines, or 
microscopic hills and valleys, of the 
red matrix is brought in, soaked with 
the requisite amount of dye and ap- 
plied like a master printing plate to 
this blank strip of gelatine-coated 
celluloid. 

During this operation of transfer- 
ring dye from the matrix to the 
blank celluloid, both the matrix and 
blank are rigidly mounted on metal 
backings. The result is that the red 
parts of the image, or scene, are im- 
pressed or printed on the gelatine. 


“It’s ALL TECHNICOLOR.” 


been exposed to the green portions 
of the negative; that is, a green ma- 
trix is made from it in the same 
manner that the red one was made. 
This green matrix is later soaked 
with dye of a greenish cast and laid 
on the gelatin-coated strip of cellu- 
loid directly over the color which 
already has been imbibed from the 
red image—or scene. Through this 
second application the gelatin coat- 
ing now drinks in from the green 
matrix all of the color necessary to 
furnish the required gradations or 
shades of green. Thus the gelatin 


layer is interpenetrated with both 
dyes—red and green—in exactly the 
same proportions that those colors 
with their varying shades existed 
in the scenes as originally photo- 
graphed. 


a 


When this has all been done, these 
colors are “set”? on the film and we 
have a motion picture with every 
one of its many and _ diversified 
scenes all recorded in natural colors 
on one side of the film and ready for 
showing in the theatre. 


Because of the perfection of this 
process of putting the color all on 
one side of the film, theatre pro- 
jection machine operators are able 
to run a film in technicolor exactly 
the same as a black and white pie- 
ture. No special appliance nor any 
adjustment whatever of his projec- 
tion machine is required. 

Before the difficult problem of get- 
ting the color all on one side of the 
film had been successfully solved, 
technicolor was printed on both 


Spee eR 
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Great Beauties 
Come To Screen 
Via Technicolor 


Color in motion pictures is bring- 
ing before the public a number of 
great beauties who are at present 
unknown to filmgoers, among them 
lovely Claudia Dell, who plays the 
title role in “Sweet Kitty Bellairs,” 
the Warner Brothers and Vitaphone 
all-technicolor picture at the .. 
Theatre. 


Some of these new stars will be 
actresses of the legitimate stage who 
had failed in black and white cam- 
era tests, it is pointed out by Dr. 
Herbert T. Kalmus, President of the 
Technicolor Corporation. Others will 
be obscure extra girls in Hollywood. 
Girls from all walks of life will gain 
their big chance because color will 
reveal their true charm. 


“With more than one hundred fea- 
ture productions in technicolor show- 
ing throughout the United States 
next year it seems certain that 1931 
will see the rise of great beauties 
who are at present entirely unknowu 
to the motion picture audiences,” Dr. 
Kalmus said. 


“Recent improvements in the tech- 
nicolor process have made it pos- 
sible to reproduce flesh tints ac- 
curately and the exact color of hair — 
and eyes. While this is not of so 
much importance in photographing 
men, it is vital in presenting women 
on the screen. Now, when you see a 
close-up of an actress in color, you 
es 
on the stage, from a seat in the fronc 
row. Beauty is not so much contour 
of face as it is coloring and at last 
the motion picture producer is able 
to give you his stars exactly as they 
appear in the flesh. 

“Their beauty, also, is enhanced 
by color in costumes and in settings. 
Many of the stars now in motion 
pictures will be re-glorified in eolor. 
Motion picture fans will find that 
they have not realized the true 
beauty of some of their favorite ac- 
tresses. It is not unlikely that color 
will discover great beauties among 
the extra girls in Hollywood—girls 
who have been snubbed by the black 
and white camera.” 


The coming of technicolor into mo- 
tion pictures is going to tame the 
camera. It probably will not sound 
the kneli of many of the girls now 
established as screen favorites. They, 
and their hair-dressers and the light- 
ing experts and the photographers 
and the make-up men, have learned 
how to fix up their blemishes and to 
turn bad lines into good lines. These 
girls will suffer only in those cases 
in which the colors of their eyes and 
their hair, are by nature, undistin- 
guished, but which may have been 
satisfactory in black and white. 


sides of double-coated film. This 
necessarily was thicker than ordi- 
nary film and operators in the thea- 
tre often failed to make the proper 
adjustments for the free passage of 
this doublecoated film through their 
projection machines. This resulted 
in the picture sometimes being out 
of focus. Also, the emulsion frequent- 
ly was scraped off one side of the 
film, causing great green or red 
streaks to be thrown on the screen. 


Now, thanks to the perfected new 
technicolor process, these unhappy 
results have been eliminated. Ags < 
matter of fact, technicolor pr’? 
have been proved by actual test i 
have longer life than black anc 
white prints. Because of this du 
ability, a technicolor picture look 
exactly the same in a small tow 
picture house as it did sever. 
months earlier when presented in 
large New York theatre. 
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SWEET KITTY BELLAIRS 


is featured in the 


GREATEST ADVERTISING CAMPAIGN 


ANOM OUS% 
vwoude D—- : 


IN MOTION PICTURE HISTORY 


THIS TECHNICOLOR ADVERTISEMENT 
EIN FULL COLOR APPEARS IN THE 


SATURDAY EVENING POST (7.000.000 READERS) 


; 


TECHNICOLOR IS A BOX-OFFICE NAME 
a | ADVERTISE IT? 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


